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phere had power to create the wild star with its brilliant flowers 
and raging volcanoes. Whereas in Cities of Hell the same scene 
that we have first on earth is perpetuated or recreated in Hell 
through the passion of a man. Stephen Phillips frankly ignores 
the laws of science while Poe attempts to give color to his dialogue 
by pseudo-scientific reasoning. As Prof. W. LeConte Stevens says : 3 
" Poe evidently had no more idea that his writings would be sub- 
jected to scientific analysis than did ' Munchausen.' Between the 
two there is no comparison, so far as refinement and genius are 
concerned. But they are about equally independent in neglecting 
the laws of scientific evidence." 

Both poem and dialogue are works of the imagination rather 
than of the reason, and both are illustrative of the same idea that 
" nothing done, or said, or thought, shall ever perish." 

If the dialogue and the poem be taken in their entirety, the 
resemblance can be more readily appreciated. One is almost 
compelled to believe that Stephen Phillips must have been ac- 
quainted with Poe's dialogue; if he was not, there remains an ex- 
tremely remarkable coincidence. 

Herbert Edward Mierow. 

Lakewood, ~N. J. 



Fondo en . . . A Rare Spanish Idiom 

About eight years ago Dr. C. C. Ayer of the University of Colo- 
rado called by attention to a use of the word fondo which diction- 
aries make no record of. It occurred in a passage of Moreto's El 
Undo don Diego (n, 12). The gracioso gives vent to his admira- 
tion for the shrewdness of the soubrette, Beatriz, in the following 
words, which constitute his entire speech : 

;Oh gran Beatriz, fondo en tia! 1 

{Bibl. Aut. Esp., xxxix, 363 c.) 

I was unable at the time to explain or understand this locution, 
and find myself still in the same case. Since then I have met, 
however, four or five other examples, which I should like to lay 

3 Ibid., p. 287. 

1 There is no aunt in the play ; tia is doubtless to be taken in the sense 
' smart woman.' 
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before the readers of Modern Language Notes, in the hope that 
some of them may be able to offer a successful interpretation. 

1. Lope de Vega, La moza de cantaro, n, 7. D a . Maria has 
indicated that a poor lover is justified in seeking a sweetheart from 
the lower classes, so as to incur only slight expense in the necessary 
gifts to her; for ladies demand enormous outlay: 

que para ultimos empleos 
de las damas, fondo en angel, 
no hay plata en el alto cerro 
del Potosf, perlas ni oro 
en los orientales reinos. 

(Bibl. Aut. Esp., xxiv, 557 b.) ' 

2. Doubtful author, Lo que hace un manto en Madrid, in. 8 
The gracioso expresses wonder at the uncanny knowledge evinced 
by the veiled duenna: 

Esta es bruja, fondo en moza. 

{Bibl. Aut. Esp., v, 713c, line 20.) 

There are no other lines in the speech. 

3. Tirso de Molina, Las Amazonas en las Indias, i, 3. This play 
is the second of Tirso's trilogy on the lives of the Pizarros. Mar- 
tesia, an Amazon with the gift of prophecy, has predicted to Cara- 
vajal, the facetious old comrade of the Pizarros, that he will be 
executed if he returns to Lima. Thereat the veteran remarks : 

Desdorara su fama si no fuera 
su oficio bruja, fondo en agorera. 

(Cotarelo, Comedias de Tirso de Molina, I, 553 b.) 

4. Tirso de Molina, La lealtad contra la envidia, n, 7. The 
third of the Pizarro trilogy. Speech of Castillo, a gracioso Cas- 
tilian soldier, in reply to a Peruvian woman who begs him, with 
tears, to spare the life of her lover: 

Fuera toda peticidn, 
toda gestieulaci6n, 
todo llanto doralice, 
pues no me cupo del saco 
sino las vidas que quito; 
£ste es general delito, 
hermosa, fondo en tabaco, 
no me arrumaques, que el perro 
de tu cacique galan 
ha de morir. 
(Cotarelo, Comedias de Tirso de Molina, I, 596a.) 



'Lines 1312-1316 of the text-book edition of La moza de cantaro, Holt, 
N. Y., 1913. The editor, Professor Stathers, passes in silence over fondo 
en angel. So does Professor F. O. Reed, who reviewed the book in Mod. 
hang. Notes, January, 1914. 

3 Lo que hace un mamto en Madrid is a remodeled version of En Madrid 
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5. I am in doubt if in the following passage fondo en has the 
same significance as in the others; but the meaning is sufficiently 
obscure to be presented. 

Tras de este otro coche viene 
de hermosuras escariotes, 
mas ligeras y traidoras 
que hacas de postillones. 

Las cejas papel quemado, 
y los labios de cerote, 
lo bianco fondo en Guinea, 
lo rubio pelo de cofre. 

These lines occur in the midst of a long Carta a Valle, toledano, 
by Lorenzo Ortiz de Bujedo. (Gallardo, Ensayo, no. 3288, vol. 
in, col. 1030.) They form part of a satirical description of a city 
not named, perhaps Cadiz. 

I have not found the phrase fondo en cited specifically in any 
of the dictionaries I have consulted, among them Covarrubias and 
the Diccionario de Autoridades. Probably the key is to be found 
in a special interpretation of one of the ordinary definitions of 
fondo. Is fondo en tia, with its analogs, an exclamation, a kind of 
oath? Or is it equivalent to sobre un fondo de tia, con fondos de 
tia, or something of the sort ? The latter would fit quotation no. 5, 
but how about no. 4? Does fondo en tabaco refer to the snuff- 
colored complexion of the Quechuan damsel ? This much is clear ; 
the idiom is slangy, used by good writers, but only in a facetious 
way. Of the five examples taken from plays, four are found on 
the lips of graciosos, or of persons acting that part at the moment. 

I should welcome more light, or more examples. 4 

S. Grisavold Morley. 

University of California. 



y en una casa, a play considered with reason to be of Tirso de Molina. 
See Cotarelo, Comedias de Tirso de Molina, vol. n, Madrid, 1907, pp. xix-xx. 
* After the above was set in type, two further examples were brought to 
my notice, the first by Professor Schevill, the second by Dr. E. Buceta: 

Y es muy grande desvergilenza 
que os tomfiis la mano vos 
sin darmela a mf en la iglesia; 
primillo, fondo en cuiiado, 
idos un poco a la lengua. 
(Rojas, Entre bobos anda el juego, I; Bibl. Aut. Esp., r.iv, 23 6.) 

Rostro de blanca nieve, fondo en grajo, 
La tizne presumida de ser ceja. 

(Quevedo, Poesias, Bibl. Aut. Esp., lxix, 136.) 



